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Anti-Fragile Etude #4: Randall Woolf
Between Me, Myself And The Lamp Post

for Lindsey Goodman
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Improvise in this manner:
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Poco Meno  plyte: You may take some liberties here, starting each phrase
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-16- Anti-Fragile Etude #4:/Randall Woolf/

Flute: rubato-start in tempo,

and ritard, more or less evenly. The piano stays in time and loops.
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D is with the piano.
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